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ABOUT THE WORKS 
Wil Aballe Art Projects is pleased to present Long Hole Heart, an installation of new paintings and 
sculpture by New York-based artist Brian Kokoska. This is the artist’s first solo exhibition with the 
gallery. 

Long Hole Heart showcases five new oil paintings by Kokoska, alongside a custom, life-sized wishing 
well sculpture. A continuum on the artist’s previous full-room monochromatic installations, this 
exhibition revolves around landscape paintings which refer to his youth growing up in rural British 
Columbia. 

His fascination with folklore, sentimentality and horror sensibilities collide with art historical landscape 
painting references and personal narratives to form a darkly romanticized take on figuration alongside 
nature. 

Renditions of 2 audio works, Adriana Caselotti’s “I’m Wishing” (1937) – made popular in Snow White 
and the Seven Dwarfs – and Elvis Presley’s “My Wish Came True” (1957), have further inspired 
Kokoska’s mystical portrayal of the wishing well. 

ABOUT THE ARTIST
BRIAN KOKOSKA is a New York-based artist working with painting, sculpture and 
installation. He received his BFA from Emily Carr University of Art & Design in 2010. His 
work has been exhibited internationally including Foxy Production (New York), Rod Bianco 
(Oslo), Chateau Du Fey (Burgundy), Vox Populi (Philadelphia), Loyal (Stockholm), Musée 
des Beaux-Arts (Mons), Arcadia Missa (London), Valentin (Paris) and Frank F Yang Art and 
Education Foundation (Shenzhen). 

briankokoska.com 
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Dancing for the Ogopogo at Full Moon, 2019 
Oil on canvas 
66 x 54 in / 168 x 138 cm  
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Lonesome Highway, 2019 
Oil on canvas 
30 x 48 in / 76 x 122 cm 
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When the Smoke Clears (Moose Watchers), 2019 
Oil on canvas 
30 x 24 in / 76 x 61 cm 
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Bather at Dusk (Moonburn), 2019 
Oil on canvas 
36 x 30 in / 91.5 x 76 cm    
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Intruders at The Doll House, 2019 
Oil on canvas 
42 x 60 in / 107 x 152.5 cm 
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Untitled (Wishing Well No. 1), 2019 
Wood, fiberglass, artifical bird, rope, cable ties, metal, artificial rose, masks, plastic, spray 
paint, Gatorade, plastic barrel 
22 x 22 x 60 in / 56 x 56 x 152.5 cm 
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 Untitled (Wishing Well No. 1), 2019 (details) 
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Campfire, 2019 
Oil pastel on paper 
15 x 22 in / 38 x 56 cm    



WAAP 
1 1 29  East Hastings 

Vancouver, BC  V6A 1S3 

+1  (778) 229 3458

www.waapart.com   Wil aballe art projects 

Cowboy Study, 2019 
Oil pastel on paper 
22 x 15 in / 56 x 38 cm  
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Dead Tree Composition, 2019 
Oil pastel on paper 
22 x 15 in / 56 x 38 cm     



WAAP 
1 1 29  East Hastings 

Vancouver, BC  V6A 1S3 

+1  (778) 229 3458

www.waapart.com   Wil aballe art projects 

Self Portrait Painting a Self Portrait, 2019 
Oil pastel on paper 
15 x 22 in / 38 x 56 cm  
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Kiss Study, 2019 
Oil pastel on paper 
22 x 15 in / 56 x 38 cm 
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Praying at the Wishing Well, 2019 
Oil pastel on paper 
22 x 15 in / 56 x 38 cm   
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Untitled (Curly Hair), 2019 
Oil pastel on paper 
22 x 15 in / 56 x 38 cm 
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BRIAN KOKOSKA 
CURRENT AND FORTHCOMING EXHIBITIONS 
2020 TBD (group), L21 Gallery, Palma de Mallorca, ES. 
2019 Long Hole Heart (solo), Wil Aballe Art Projects, Vancouver, BC. 

Scarecrow Show (group), East Hampton Shed/The Green Thumb Farm, 
Watermill, NY. 

TBD (solo), Thumbelina's, Long Island City, NY. 
TBD (group), Ashes/Ashes, New York, NY. 

SOLO AND TWO-PERSON EXHIBITIONS 
2019  Metal Meadow (solo & curatorial), Camp Eternal Hell Chamber, Cobleskill, 

NY. 
Exit Soul (solo & curatorial), Liberal Arts Roxbury, Roxbury, NY. 

2018 I Want Your Orange Blood in My Muddy Pockets (w/ Pablo Picasso & Paul 
McCarthy), Mirat Projects, Madrid, ES. 

The Pony Keeper, Chateau Du Fey, Burgundy, FR. 
NADA, New York, NY.  

2017 Skeleton Veins, L'inconnue, Montreal, QC. 
2016 Trauma Sauna (w/ Chelsea Culprit, Ben Stone, Erik Frydenborg), 

Ashes/Ashes, Los Angeles, CA. 
Granpalazzo, Valentin, Rome, IT. 
Material Art Fair, Parallel Oaxaca, Mexico City, MX. 

2015 Hush Hook, LOYAL, Stockholm, SE. 
Poison IV, Valentin, Paris, FR. 
Night Cage (w/ Chloe Seibert), Johannes Vogt Gallery, New York, NY. 
Art Brussels, Johannes Vogt Gallery, Brussels, BE. 
Fatal Dad (w/ Zack Davis), Brand New Gallery, Milan, IT. 

2014 NADA, East Hampton Shed, Miami Beach, FL. 
Rare Angel (w/ Debo Eilers), American Medium, Brooklyn, NY. 
Blood Reply, Ohmydays, Singapore, SG. 

2013 Hot Danger Moment, East Hampton Shed, East Hampton, NY. 
Post Hope (w/ Leslie Baum), LVL3 Gallery, Chicago, IL. 

2012 A Sad Ballad, Preteen Gallery, Mexico City, MX. 
Painting Bitten by a Man (w/ Jonathan VanDyke), Vox Populi, Philadelphia, 

PA. 
Beige Infinity, Blanket Contemporary Art, Vancouver, BC. 

SELECTED GROUP EXHIBITIONS 
2019 Commutiny, Sibling, Toronto, ON. 

Flesh and Fantasy, Marvin Gardens, Ridgewood, NY. 
Lucky Draw, Sculpture Center, Long Island City, NY. 
Les Choses, Valentin, Paris, FR. 
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2018   Scorpio Rising, Best Western, Ridgewood, NY.  
Moondog, East Hampton Shed, East Hampton, NY.  
the little baby show, 315 Gallery, Brooklyn, NY.  

  You Are Who You Think I Think You Are, American Medium, New York, NY.  
Harper's Books at The Beverly Hills Hotel, Harper's Books, Los Angeles, CA.  
Mature Themes, Foxy Production, New York, NY.  
Documenting Reality, Kunsthalle Wichita, Wichita, KS.  

2017   Transitions; Transatlantic Treatments, Rod Bianco, Oslo, NO.  
Nightline, 44th Drive Pier, Long Island City, NY. 

2016   Reality Bytes, Frank F. Yang Art & Education Foundation, Shenzhen, CN. 
True Love Over Physics, COMA, Sydney, AU. 
NADA, American Medium, Miami Beach, FL.  
The Art of The Matter, Contemporary Art Museum, St. Louis, MO. 
Goddag Mann! Kuntsamling, Rogaland Contemporary Art Centre, Stavanger,  

NO. 
Project room, Valentin, Paris, FR. 

  RBC 2016, The Power Plant, Toronto, ON. 
True Believer, The Pony Club, Antwerp, BE. 
I'm a Horse Now, East Hampton Shed, East Hampton, NY. 
Dark Mimes, Ashes/Ashes, Los Angeles, CA. 
White Columns Benefit, White Columns, New York, NY. 
Face To Face, Palazzo Fruscione, Salerno, IT. 
Art Los Angeles Contemporary, Valentin, Los Angeles, CA. 

2015   Jerry Bruckheimer Films, New York, NY. 
Bomber, LOYAL, Stockholm, SE. 
Key Figures, Adams and Ollman, Portland, OR. 
The Armory Show, Valentin, New York, NY. 
A Friend Is Only A Human Body, Nicelle Beauchene Gallery, New York, NY. 
Material Art Fair, American Medium, Mexico City, MX. 

2014   24/7, Brooklyn Rail Curatorial Projects, Monte Carlo, Miami Beach, FL. 
Buying Friends: The Kortman Collection, UICA, Grand Rapids, MI. 
Cherry on Top(less), Topless, Rockaway Beach, NY. 
Not My Pumpkin, Dateline, Denver, CO. 
Saving Face, The Still House Group, Brooklyn, NY. 
Paging Yolanda, Johannes Vogt Gallery, New York, NY. 
It's Been Four Years Since 2010, Arcadia Missa, London, UK. 
Fruit/Flowers/Appliances, LVL3 Gallery, Chicago, IL. 
I Wanna Kiss You Like I Kissed You Before, Material Art Fair, Preteen Gallery,  

Mexico City, MX. 
2013   Andy Warhol: Life, Death and Beauty, Musée des Beaux-Arts, Mons, BE. 

Fishing in the Dark, Violet's Cafe, Brooklyn, NY. 
National Gallery of Canada, Ottawa, ON. 
Fun Sponge (w/ Alex Da Corte), ICA, Maine College of Art, Portland, ME. 
QT Benefit, Peregrine Program, Chicago, IL. 

  I Don't Know It's an Illusion I Don't Care, Vamiali's Gallery, Athens, GR. 
Year of the Snake, Mobil Museum, New York, NY. 
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Beer Picnic, Preteen Gallery, Mexico City, MX. 
2012   C:\REAM\, Miami World IC, Miami Beach, FL. 

Numb Nothing Close, et al Projects, Brooklyn, NY. 
So Confused LOL, Beo_Project, Belgrade, RS. 
I'm Too High to Deal With This Shit Right Now, 72 Truck, Madrid, ES. 
White Columns Benefit Exhibition, White Columns, New York, NY. 

2011   NADA Art Fair, Blanket Contemporary Art Inc., Miami Beach, FL. 
Nothingness and Being Skinny, Black Cubicle, Mexico City, MX. 
SO GAY!, The Apartment, Vancouver, BC. 

2009   The Hand of a Stranger (w/ Barry Doupé), Shudder Gallery, Vancouver, BC.   
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RECENT PRESS FOR BRIAN KOKOSKA 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
https://www.culturedmag.com/brian-kokoska/   
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http://moussemagazine.it/brian-kokoska-valentin-2015/ 
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https://www.vice.com/en_us/article/9an4ga/painter-brian-kokoskas-beast-within-studio-visits 
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WAAP | Wil Aballe Arts Projects 
 
CONTACT 
1129 East Hastings Street, Vancouver, BC V6A 1S3 
+1 778 229 3458 
wil@waapart.com 
www.waapart.com 
 
Tuesday – Saturday, 12:00pm – 5:00pm 
 
 
 
 
EXHIBITIONS 
Brian Kokoska 
 October 17 – November 30, 
2019 
 
Evann Siebens 
November 14 – December 
14, 2019 
 

FAIRS 
NADA Miami, MIAMI 
Nicolas Sassoon 
December 5 – 8, 2019 
 
Art Rotterdam, 
NETHERLANDS 
February 6 – 9, 2020 
 

SPECIAL 
PRESENTATIONS 
Evann Siebens 
Movable Types 
Witte de With, 
Rotterdam, 
NETHERLANDS 
February 7 – 9, 2020 

 
 
 
REPRESENTED ARTISTS 
Kim Kennedy Austin 
Scott Billings 
Maegan Hill-Caroll 
Ryan Quast 
Nicolas Sassoon 
Evann Siebens 
Patryk Stasieczek 
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reviews

Thermodynamics is a branch of physics that studies the 
relationship between heat and other forms of energy. 
$V�D�ÀHOG�RI�VWXG\��LW�HPHUJHG�LQ�WDQGHP�ZLWK�WKH�GH-
velopment of the steam engine, the Industrial Revolution 
and the zenith of European imperialism. In Steven 
Cottingham’s exhibition Heat, Death��WKH�ÀUVW�SULQFLSOH�
of thermodynamic theory—that energy can neither be 
created nor destroyed but only transformed—becomes 
D�PHWDSKRU�IRU�UHÁHFWLQJ�RQ�WKH�GHYHORSPHQWV�RI�WKHVH�
historical moments and their lasting reverberations 
into the present.

Whereas a decade ago, one might plausibly have 
argued that climate change was primarily a technocratic 
problem resolvable through tweaks to existing practices— 
WRXJKHU�IXHO�HIÀFLHQF\�VWDQGDUGV��VD\��RU�PRUH�UHF\FOLQJ�
plants—today such approaches feel inadequate. We are 
confronted with the totality of what is yet to come (or,  
rather, what is unfolding as we speak). Increasingly, there 
is a sense that capitalism is fundamentally incompatible 
with a sustainable planet and furthermore that ecological 
violence is also a form of human violence, as has been 
articulated by numerous Indigenous voices over the years. 
When rising ocean levels displace coastal communities, 
for example, or when resource extraction industries are 
given precedence over Indigenous land rights, issues that 
may have once seemed remote are brought into view 
as inherently political and social questions of justice.

The exhibition’s title, Heat, Death, references 
another thermodynamic theory, this one about the end 
of the universe. “Heat death” refers to a hypothetical 
state of maximum entropy in which energy can no lon-
ger be extracted to perform work. Working against this 
imagined end, Cottingham argues in an essay accom-
panying the exhibition that capitalism is perpetually  
warding off entropy, recuperating energy by putting it 
to work for further productivity gains. The title thus 
has two meanings, equating the death of capitalism 
with the death of the universe and implying a relation-
ship between heat and death via a strategic comma. 
+HDW�LV�QRW�PHUHO\�DQ�DGMHFWLYDO�PRGLÀHU�EXW�DOVR�DQ�
allusion to rising global temperatures, warming oceans, 
burning forests—the equivalence of heat and planetary 
death we are witnessing today.

Cottingham’s work, then, nestles into a rapidly 
JURZLQJ�ÀHOG�RI�GLVFRXUVH�HQWZLQLQJ�HQYLURQPHQWDO�
decay, capitalism and colonialism. How to make sense 
of the convergence of these issues that are complex 
XQWR�WKHPVHOYHV"�)RU�&RWWLQJKDP��HQHUJ\�DQG�LWV�ÁRZV�
bear the conceptual burden of linking these processes 
and structures. By relying on thermodynamic theory, 
he strategically eschews the particular in favour of the 
JHQHUDO��7KH�PHWDSKRU³RI�DOO�HQHUJ\�EHLQJ�ÀQLWH�DQG 
subject to perpetual transformation—evades the weight  
of concrete circumstances, so loaded as they are with 

Steven Cottingham: Heat, Death
Wil Aballe Art Projects, Vancouver
October 18 – November 17, 2018

by Weiyi Chang
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52 Reviews

VSHFLÀF�KLVWRULHV�DQG�QDUUDWLYHV��,QVWHDG��WKHUPRG\QDPLF�
principles—unchanging, universal and universally ac-
cepted—become a base upon which to re-evaluate the 
FRQGLWLRQV�DIÁLFWLQJ�XV�

Formally, this effort manifests as a series of 
sculptural assemblages made from found objects and 
industrial materials. Cottingham’s object selection, 
however, isn’t interested in the nominative gesture of 
the artist or in exposing each object’s social history. 
5DWKHU��REMHFWV�DUH�XVHG�PHWRQ\PLFDOO\��DV�VLJQLÀHUV�RI�
more complex phenomena. Aluminum stands in as the 
material embodiment of the workings of capitalism, 
its heat conductivity analogizing capital’s tendency to 
control, subjugate and strategically dissipate entropy. 
Throughout the gallery, prefabricated aluminum ob-
jects, including baking foil, heat sinks and extruded 
bars function as display surfaces for seemingly inchoate 
things like desiccated sea sponges, pyrolyzed bread, an-
WLIUHH]H�UHGXFWLRQV��D�UXVW\�EHOO�FODSSHU�DQG�ÁDW�VFUHHQ�
monitors displaying Schlieren videographs of hot air. 
The pristine quality of so much of the aluminum in this 
VKRZ³WKH�GHOLFDWH�ÀQV�RI�WKH�KHDW�VLQNV��WKH�FUHDVHOHVV�
foil surfaces, the sleek angles—highlights how seduc-
tive and potent capitalism is as a construct. In one 
work, No failure but the properties of matter (2018), 
molten aluminum has been poured over a sea sponge, 
collapsing its internal structural integrity and legible 
DV�D�UHÁHFWLRQ�RQ�WKH�FRUURVLYH�HIIHFWV�RI�FDSLWDO�RQ�
organic forms of life. Floating like islands or planets 
in the abyss, each pairing seems to constitute a closed 
V\VWHP�RI�HQGOHVV�UHSHWLWLRQ�LQ�ZKLFK�HQHUJ\�ÁRZV�EDFN�
and forth between aluminum and object.

An exception to these unyielding dialectics is a 
mound in a front corner of the gallery, the remnants 
of Value form phase transition (2018), which was at 
RQH�WLPH�D�ODUJH�EORFN�RI�LFH�ÁHFNHG�ZLWK�PLVVKDSHQ�
molten aluminum. Subjected to the heat of the sun 
through a window and compounded by the body heat 
of visitors moving around the space during the opening 
reception, the ice block melted over the course of sev-

HUDO�GD\V��LWV�ZDWHU�VHHSLQJ�EHQHDWK�WKH�ÁRRU�WLOHV�DQG�
pushing them upwards to form a low mound, a kind 
of volcanism. Paltry and exposed, the small aluminum 
lumps that lay scattered atop the mound vacate the 
material of its slick surfaces, alluding to the distortion 
of capitalism under environmental and social duress.

Fredric Jameson once said that it is easier to 
imagine the end of the world than the end of capital-
ism; judging by the apocalyptic tenor that underscores 
so much anti-capitalist climate discourse, this remains 
the case today. What differentiates and refreshes such 
themes in Heat, Death is the metaphor itself. Reducing 
the immensity of capitalism to a method of energy 
diversion and control, the work avoids proselytizing 
as well as the panic and political lassitude that accom-
panies environmental concerns in the public sphere. 
Spare, restrained, quiet, it offers no consolation or 
solution, preferring instead to ask what it means to 
have capitalism (aluminum) as the base upon which 
things and persons act, and what conditions may be 
produced to disrupt its seamless governance of energy.

Weiyi Chang is a writer and curator based in Vancouver, B.C.

Mike Goldby: Silver 35
Sibling, Toronto
November 17 – January 5, 2019

by Emma Sharpe

,�ÀUVW�HQFRXQWHUHG�0LNH�*ROGE\·V�Silver 35 through 
,QVWDJUDP��%HLQJ�RXW�RI�WRZQ�XQWLO�WKH�ÀQDO�GD\V�RI�
Sibling’s inaugural exhibition meant that I watched its 
rollout via social media, catching glimpses of hanging 
frames and subtle colours in the garage-cum-gallery 
of Little Sister’s newly-branded and relocated project. 
But the nine photographs hanging in Silver 35 seemed 
WR�HOXGH�GRFXPHQWDWLRQ��DV�WKH�KLJKO\�UHÁHFWLYH�VXUIDF-
es of their frames created deceptive layers of content. 
I could never quite tell what the pictured photographs 
were actually of—what was a reflection and what 
wasn’t—until I was in front of them. 

That’s because the seven 60 cm x 91 cm and two 
91 cm x 121 cm framed digital chromogenic prints 
that lined the gallery walls were treated with a special 
ÀOP��6LOYHU�����HDUQLQJ�WKH�H[KLELWLRQ·V�WLWOH��7KH����
UHIHUV�WR�WKH�SHUFHQWDJH�RI�OLJKW�OHW�WKURXJK�WKH�89�

SURWHFWDQW�ÀOP��ZLWK�WKH�UHPDLQLQJ����ERXQFLQJ�EDFN��
7KLV�RII�NLOWHU�UDWLR�EHWZHHQ�LPDJH�DQG�UHÁHFWLRQ�KDG�
the two constantly competing for attention. Through 
WKH�FULVS�UHÁHFWLRQV�RI�WKH�JDOOHU\�VSDFH�LWVHOI��ZLWK�WKH�
IUDPHV�IURP�WKH�RSSRVLQJ�ZDOO�FUHDWLQJ�D�VRUW�RI�LQÀQ-
ity mirror effect, we see slices of busy urban scenes. 
Taken from low vantage points, the photos often centre 
on an anonymous body, almost always in motion. We 
see suits and blurs, smartphones and totes, a hand on a 
weary back.  

Goldby often ventured to the downtown core and 
ÀQDQFLDO�GLVWULFW�RI�7RURQWR��VHHNLQJ�D�VRUW�RI�FKDRWLF�
oasis away from his west end home. I couldn’t help 
but romanticize the artist’s process: I pictured a broke 
ERKHPLDQ�ÁRDWLQJ�WKURXJK�WKH�EXVWOLQJ�FURZGV�DV�RE-
server, never participant (other than libatious splurges 
on $18 glasses of wine). The text that accompanied the 
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